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INTRODUCTION
Peace Family!
 Welcome to THE MIGHTY AMAZING N.I.G.R.A. - A COMIC ART ALMANAC OF BLACK, 
BROWN, AND INDIGENOUS FOLKLORE AND LEGENDS. This hybrid nonfiction graphic novel x 
almanac is a full color comic resource for the culture; coupling historic comic art & stories, 
biographical essays and dozens of images together with an ephemeris of culturally relevant 
engagements, events, occurrences, and registries.

DEFINITION OF ALMANAC
1: a publication containing astronomical and meteorological data for a given year and often including 

a miscellany of other information
2: a usually annual publication containing statistical, tabular, and general information

“The term almanac is of uncertain medieval Arabic origin; in modern Arabic, al-manakh is the word 
for climate.” - Brittanica

 
THE ALMANAC that we have compiled and curated is geared towards the interest of the 
intercultural community of Black, Brown, and Indigenous Folks in the Americas in the 
Northern Hemisphere, specifically The Caribbean Islands, Mexico, Canada, and the United 
States. This decision is in relation to this books primary objective to illuminate and respect 
the cultural prominence of unsung folklore and legends thereof, exclusively.

Each chapter of this book is practically an astronomical entry to THE ALMANAC. In addition 
to creative and expository content, every chapter contains a data table of daily and monthly 
astronomical, meteorological, educational, social, and cultural annual observable/
participatory events.

 THE MIGHTY AMAZING N.I.G.R.A. assembles an influential cipher of Black, Brown, and 
Indigenous all time greats within a thematic comic book universe. Superfluities such as 
variant comic art, main character analogues, one shot stories, classic reprints, cultural nods, 
easter eggs and even an alternative universe of sorts enhance the books overall aesthetic. 
As a literary project, THE MIGHTY AMAZING N.I.G.R.A. is the print publishing debut of 
HARDIHOOD ILLUSTRATED and it serves as an introduction of our brand of illustrated folklore 
and legendary stories capping for this side of the globe. Our storytelling is based on diligently 
accumulated facts and truth for the purpose of sparking real life discourse among the social 
culture’s intelligentsia.

There are a few great precedents within the culture for Hardihood Illustrated’s 
kind of publications. A notable nonfiction comic from the 1950s was the 1957 one-shot, 
MARTIN LUTHER KING AND THE MONTGOMERY STORY, a 16-page comic book presentation 



featuring Martin Luther King, Jr., Rosa Parks, and the Montgomery bus boycott published by 
the Fellowship of Reconciliation.

Joel Augustus Rogers’, YOUR HISTORY: FROM THE BEGINNING OF TIME TO THE PRESENT 
with cartoonists George L. Lee and Ahmed Samuel Milai, is a collector’s item paperback 
collection of historic comic art from one of the foremost Black historians of the 20th century.

Fitzgerald Publishing Co. produced the GOLDEN LEGACY line of educational black history 
comic books from 1966 to 1976. GOLDEN LEGACY produced biographies of such notable 
figures as Harriet Tubman, Crispus Attucks, Benjamin Banneker, Matthew Henson, 
Alexandre Dumas, Frederick Douglass, Robert Smalls, Joseph Cinqué, Thurgood Marshall, 
Martin Luther King Jr., Alexander Pushkin, Lewis Howard Latimer, and Granville Woods. 
GOLDEN LEGACY was the brainchild of African American accountant Bertram Fitzgerald, 
who also wrote seven of the volumes. Many of the other contributors to the GOLDEN LEGACY 
series were also Black, including Joan Bacchus and Tom Feelings. Other notable contributors 
included Don Perlin and Tony Tallarico, author of LOBO, the first mainstream fictional 
comicbook to feature a Black lead. 

THE MIGHTY AMAZING N.I.G.R.A. - A COMIC ART ALMANAC OF BLACK, BROWN, AND 
INDIGENOUS FOLKLORE AND LEGENDS builds upon these publications’ model and also includes 
excerpt entries from the latter two masterpieces.

Dr. Rebecca Hall’s WAKE: THE HIDDEN HISTORY OF WOMEN-LED SLAVE REVOLTS, David 
Walker’s THE BLACK PANTHER PARTY,  Blair Imani’s MAKING OUR WAY HOME: THE GREAT 
MIGRATION AND THE BLACK AMERICAN DREAM, Kevin Grevioux and David Williams’ BASS 
REEVES’ CHILDREN’S BOOK SERIES and the Great Georgia Congressman John Lewis’ MARCH 
GRAPHIC NOVEL are other notable works that continue the tradition. 

THE MIGHTY AMAZING LITERARY UNIVERSE is the home of THE MIGHT AMAZING MELANATED 
LUMINARIES as presented by HARDIHOOD ILLUSTRATED. THE MIGHTY AMAZING N.I.G.R.A. 
- A COMIC ART ALMANAC OF BLACK, BROWN, AND INDIGENOUS FOLKLORE AND LEGENDS 
introduces THE N.I.G.R.A.; the premiere pantheon of melanated luminaries in our MIGHTY 
AMAZING LITERARY UNIVERSE. N.I.G.R.A. is an acronym for NATIVE INDIGENOUS GODS 
REVERED! A'LAS!, as in script flippers be warned. 

PANTHEON: pan·the·on: noun: pantheon; plural noun: pantheons
I.  a group of particularly respected, famous, or important people.

“the pantheon of the all-time greats”
II.  all the gods of a people or religion collectively.

“the deities of the Hindu pantheon”

Just about everybody has more than a few Top Five Dead or Alive lists. You have your top 
five rappers, b-ballers, singers, social influencers and those are just the basics. Let me ask, 



who’s your Top Five gangsters, what about inventors or authors? Of course, I can’t hear your 
answers, still I’m sure you pictured at least one person per list or lane.

What would happen if you grouped together one person from each of your personal Top Five 
lists? You will have effectively compiled an eclectic pantheon of your Top Fives. All may not 
have reputable characters and most likely they aren’t traditionally suitable for consideration 
as deities. Still, in general, they all are either the best, the first, or the most unique person to 
accomplish whatever they achieved.

The historic Black, Brown and Indigenous legends you’ll encounter in these pages have, to 
some measurable extent, served as archetypes and/or influencers of some of our sub-cultural 
mores and pastimes. Perceived through a cultural lens, these entries are easily recognizable as 
exemplary of a particular lane or Top Five list. As a collective, it follows, that they would be 
exemplary of all the gods of a people.

HARDIHOOD ILLUSTRATED’S premiere pantheon, THE N.I.G.R.A. are LIL ESTHER, ROBERTO 
CLEMENTE, USCT PVT HAMILTON TAYLOR, THE BOLITO KING’S NIGGERATI, NAT LOVE 
(DEADWOOD DICK), DOUBLE DUTCH AND THE HAND CLAPPING GAME, LA LUPE, EARTHA 
KITT, JOHN TRUDELL, DA FLIP!? BABE RUTH?, STAGGER LEE, AND CHADWICK BOSEMAN THE 
GREAT. . In addition to THE N.I.G.R.A., this book also highlights GRAFFITI MARTYR MICHAEL 
‘RQS’ STEWART, SUPREME COURT JUDGE THURGOOD MARSHALL, CHARLESTON, SC REBELION 
PLANNER GULLAH JACK, EARLY BLACK MILLIONAIRESS HANNAH ELIAS, AFRO-RICAN REBELION 
LEADER MARCOS XIORROS, and ELECTRIC ENERGY PIONEER LEWIS LATTIMER.

This diverse group of historic figures might appear to be randomly curated, however, we 
developed a criteria for inclusion and consulted two prior publications on Black Divinity to 
develop some reasonably firm baseline of qualifications for such a lofty acknowledgment

Supreme Understanding’s BLACK GOD: AN INTRODUCTION  TO THE WORLD’S RELIGIONS AND 
THEIR BLACK GODS is an encyclopedic review of the Global Black Deity. In BLACK GOD, 
Supreme Understanding states, “Many of the world’s first deities and divinities, both male 
and female, were originally depicted as Black. That means dark skin, woolly hair, broad 
nose, and the kind of personality that made the world pay attention.”a and “the first gods and 
goddesses were actually based on the worship of men and women. And, more often than not, 
these men and women were Black” b

“In most cases their stories are a mix of history and myth. To be clear, by “myth” we simply 
mean the kind of associations that can make a mortal man seem immortal. The stuff that 
makes one seem worthy of worship, fear, or adoration, long after their physical death.” c

In the foregoing Supreme establishes that throughout antiquity deities, divinities, gods, 
and goddesses were honorifics bestowed overwhelmingly on legendary Black, Brown and 



Indigenous People. And this makes complete sense considering that these people are the 
mothers and fathers of civilization.

Meanwhile, Teresea N. Washington’s MANIFESTATIONS OF MASCULINE MAGNIFICENCE: 
DIVINITY IN AFRICANA LIFE, LYRICS AND LITERATURE; a focused study on Traditional African 
Spirituality’s imminence in the culture, addresses Black (BBIP/BBIF)* Divinity from an 
African Diasporaic perspective.

“The assertion that Africana people are divine is not new. Inherent divinity is the cornerstone 
of ancient African cosmologies, and many contemporary African rulers are considered 
divine. Recognition of human divinity is also not restricted to Africans. Two biblical 
scriptures assert outright that human beings are Gods, and luminosity is implied in other 
scriptures. The inherent divinity of humanity is also intimated in the Qur’an. While divinity 
knows few ethnic bounds, it is significant that African Americans, those deemed the lowest 
of the low, carried within, the tools to fully access, activate, and actualize divinity.”, d

“Striking examples of Africana Divinities in action...ancient and historical exhibitions 
of power find continued expression in contemporary Africana life and orature...African 
Americans folded the communal wisdom, skills, powers, and technologies into the womb of 
recreation to create High John the Conqueror, who could be considered the tutelary Deity 
of African America. The multiplicity of High John the Conqueror, as extolled by millions of 
African Americans and gently molded to literary perfections by Zora Neale Hurston, forms 
the foundation for the development and proliferation of divinity in such leaders as George 
Hurley, Marcus Garvey, Father Divine, W.D.Fard and Allah the Father...(and) reveals the 
diversity, flexibility, and invincibility of Africana divinity.”e

Religious connotations aside, Queen Teresa’s characterization not only validates divinity is 
accessible; it also supports the idea that divinity is an inherent human faculty expressively 
present in the Diaspora. Her identification of American slavery era folk hero, High John 
the Conqueror as ‘the tutelary Deity of African America’ followed by George Hurley as 
his earliest mentioned analog or son, figuratively bookends a hundred some odd years of 
under identified Black, Brown, and Indigenous divinities in the West. Within the pages 
of THE MIGHTY AMAZING N.I.G.R.A. - A COMIC ART ALMANAC OF BLACK, BROWN, AND 
INDIGENOUS FOLKLORE AND LEGENDS, we aspire to populate the apparent void with BBIP 
whose legends, whether attributed or not, thrive in the current collective culture.
 
Beyond ethnic and racial, our research revealed additional commonalities among our Black, 
Brown, and Indigenous luminaries that make up The N.I.G.R.A. These commonalties 
considered along with the precepts described in BLACK GOD and MANIFESTATIONS OF 
MASCULINE MAGNIFICENCE, respectively, formulates our qualifying criteria for The 
N.I.G.R.A.



N.I.G.R.A. QUALIFYING CRITERIA

• Historic legend preserved in the folklore and in the esteem of the people
• Lived ‘An Other’ Experience in America
• They’ve been objectified as supernatural, crazy, or the object of bestial fetish (flexible)
• Narrative threatened by or under white control
• Undeniable, detectable impact on society

While the stories herein are adventurous, entertaining, passionate, vicariously thrilling, 
and even a little outlandish for comedic value, THE MIGHTY AMAZING N.I.G.R.A. - A 
COMIC ART ALMANAC OF BLACK, BROWN, AND INDIGENOUS FOLKLORE AND LEGENDS is an 
academically researched and exhaustively cited work. The book’s usage of words like gods, 
deities, divinities and pantheon is deserving of some clarification. Unless specifically stating 
otherwise these words should be read in a colloquial or pop-cultural sense. This book is 
neither a religious nor nationalistic exegesis. 

The main ambitious theme of this book is to spark an interest in the historic greatness of 
Black, Brown, And Indigenous Folks as an inspirational source for striving to self-assert. 
However, we are not advocating the worship or canonization of our entries even if we reserve 
the right to call them Saints for the culture. 

The narratives are presented as an Almanac with monthly entries of coinciding annual 
participatory and observable events. Aligned chronologically with North America’s Spring 
Equinox New Year, each chapter in the book corresponds to a calendar month beginning 
with March. Each chapter features a numbered issue of the Hardihood Illustrated MIGHTY 
AMAZING N.I.G.R.A. SERIES. December’s entry presents THE N.I.G.R.A. SERIES 
- DA FLIP? which explores the the shady side of the Mighty Amazing universe and the 
curious travesties of the culture that exist there. Included along with select month variants, 
other series presented in the book are Hardihood Illustrated’s Wild Cowboy Adventures, 
Classic Glowblack Reprints, and the Tenderloin Tempest Standalone.

The Coda contains a Source Bibliography and aligned with June - the first month of the 
Solar New Year, the Coda’s ephemeris chronically registers Calendrical Observances, 
Astronomical Phenomena (Solstices, Equinoxes),Climatological Phenomena, Meteorological 
Phenomena, Celestial Phenomena, Research Facilities, Select Modern History Pantheons, 
and 35 Black, Brown And Indigenous Folks’ Words That Have Entered The Colonizers’ 
Languages.

THE MIGHTY AMAZING N.I.G.R.A. - A COMIC ART ALMANAC OF BLACK, BROWN, AND 
INDIGENOUS FOLKLORE AND LEGENDS contains 21 full color posters, 6 full color comics,  4 
classic reprints, 15 biographical essays, a coda of literary references, and a registry of related 
interests. 



You can read, you can reference, you can write in, and you can rip out of this book. 
We’re excitedly optimistic that you’ll find this work to be appreciable, beneficial, and co-
sign worthy for its promising potential as a timeless entertaining and educational literary 
resource. 

*At times, the word Black is used as an all encompassing expression for Black, Brown 
and Indigenous Peoples; and/or occasionally interchanged with BBIP or BBIF (folks) for 
practicality.

It would be a terrible display of negligence for me to 
fail to express my graciousness for my in-lane sources of 

inspiration. I hold this eclectic group of multi-disciplined 
artists in high regard for exquisitely weaving history into 
their craft. I’ve learned valuable skills from each of them.  

MUCH THANKS TO MY TOP 5 ALIVE HISTORIC STORYTELLERS 
1 ALIFE (SOCIAL MEDIA JOURNALIST)
- IG: @THEBLACKDIVINITIES

2 NAS (EMCEEING)
- BLUNT ASHES

3 ROBERT TOWNSEND (FILM DIRECTING)
- THE FIVE HEARTBEATS

4 ASHLEYSAYSSO (CONTENT CREATION)
- THE NIGHT NOBODY TALKS ABOUT

5 RALPH BASHKI (ANIMATION)
- AMERICAN POP





Every Single Black, Brown, And Indigenous 
Folk Tale Makes Some Kind Of Point.^

Zora Neale Hurston
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TSKPFG]�IY�dIGHSTWSRRê̂̂M]�GTKgSPFWc�[USTFZKWR̂
52:h̀?:�i::<�6ij:853@3:=�B4�4k>:7<B5k7B9l�87Bmhl�67�52:�6ij:85�6@�i:453B9�
@:5342D��nIG�QRGHST�HSTRSPYf�HIXSgST�HST�LSoSZGSL�UKWKcST�KGGTFMJGSL�HFR�LFRUFRRKP�GI�QGHST�
KWL�HST�UIGHST�YKPPFWc�JWLST�GHS�[YTFZKW�pIILII�RVSPP�IY�HST�WSX�UKWKcST̂
<B77B53?:�527:B5:<:=�ih�67�k<=:7�q235:�86<5769D�ES�IYYST�GHKG�GHS�PKZ\�IY�
GTKWRVKTSWZ]�GHTIJcH�GHS�]SKTR�KMIJG�OFP�QRGHSTeR�ZIWWSZGFIW�GI�rSGG]�rIIV�XKRWeG�oJRG�
HKVVSWRGKWZŜ
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MARCH ANNIVERSARY COMIC
EDITION OF OUR FIRST PUBLISHED AS
A WEB COMIC IN MARCH 2021 DEBUT
IN THIS 2ND EDITION PRINT VERSION.

HARDIHOOD ILLUSTRATED
WILD COWBOY ADVENTURES NO. 1

NAT LOVE
BETTER KNOWN IN CATTLE

COUNTRY AS

DEADWOOD DICK



Comic Title:
Wild Cowboy Adventures No. 1
Nat Love, Better Known In Cattle Country As,
Deadwood Dick

Comic Art, Color, & Layout: Hizzzonah
Penciller, Inker: Budi Hebat
Historical Adaptation: Hizzzonah

Graphic Non Fiction Comic Adaptation From
The Life and Adventures of Nat Love by Nat Love, Himself

(C) 2021, 2022, 2023 HARDIHOOD ILLUSTRATED LTD.
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EL REY VEJIGANTE MARCOS XIORROS 
THERE ARE NO RECORDS OF XIORRO EARLY CHILDHOOD. IT IS KNOWN THAT XIORRO WAS A BOZAL 
SLAVE- HE HAD BEEN BROUGHT TO THE SPANISH COLONY OF PUERTO RICO FROM AFRICA AND WAS 
OWNED BY VICENTE ANDINO, A MILITIA CAPTAIN WHO OWNED A SUGAR PLANTATION.

IN JULY 1821, XIORRO PLANNED AND ORGANIZED AN UPRISING AGAINST THE SLAVE MASTERS AND 
THE COLONIAL GOVERNMENT OF PUERTO RICO. THIS WAS TO BE CARRIED OUT ON JULY 27, DURING 
THE FESTIVAL CELEBRATIONS FOR SANTIAGO (ST. JAMES). THE PLAN WAS THAT SEVERAL SLAVES 
WOULD ESCAPE FROM DIFFERENT PLANTATIONS AND GO TO THE SUGARCANE FIELDS TO RETRIEVE THE 
WEAPONS HIDDEN PRIOR TO THE REVOLT.

XIORRO, ALONG WITH ANOTHER SLAVE FROM THE MCBEAN PLANTATION NAMED MARIO AND A 
SLAVE NAMED NARCISO, WOULD LEAD THE SLAVES OF BAYAMÓN AND TAO BAJA AND CAPTURE THE 
CITY OF BAYAMÓN. THEY WOULD THEN BURN THE CITY AND KILL THOSE WHO WERE NOT BLACK. 
AFTER THIS, THEY WOULD ALL UNITE WITH SLAVES FROM THE ADJOINING TOWNS OF RIO PIEDRAS, 
GUAYNABO AND PALO SECO.

HOWEVER, THE MEN DIDN’T THINK ABOUT THE SLAVES WHO WOULD REMAIN LOYAL TO THEIR 
MASTERS. ONE LOYAL SLAVE BY THE NAME OF ‘AMBROSIO’ DIVULGED THE PLANS TO HIS MASTER, 
MIGUEL FIGUERES. THE REVEAL EARNED AMBROSIO 500 PESOS AND HIS FREEDOM.* FIGUERES 
THEN INFORMED THE MAYOR OF BAYAMÓN WHO MOBILIZED 500 SOLDIERS. THE RINGLEADERS 
AND FOLLOWERS OF THE CONSPIRACY WERE CAPTURED IMMEDIATELY. A TOTAL OF 61 SLAVES WERE 
IMPRISONED IN BAYAMÓN AND SAN JUAN.

ON AUGUST 15, 1821, 17 SLAVE CONSPIRATORS WERE CHARGED. THE RINGLEADERS, MARIO AND 
NARCISO, WERE EXECUTED, HOWEVER, XIORRO WHO WAS CAPTURED IN THE CITY OF MAYAGUEZ 
ON AUGUST 14, 1821, WAS TRIED SEPARATELY BUT HIS FATE IS UNKNOWN.

COURTESY OF:
HTTPS://BLACKTHEN.COM/SLAVE-REVOLT-IN-PUERTO-RICO-IN-1821-PLANNED-BY-MARCOS-
XIORRO/

GULLAH JACK, THE WHO, DUE YOUR LOVE
GULLAH JACK WAS AN AFRICAN CONJURER, WHO IS HISTORICALLY KNOWN FOR AIDING DENMARK 
VESEY IN PLANNING A SLAVERY REBELLION, REFERRED TO AS THE DENMARK VESEY CONSPIRACY OF 
1822. JACK WAS ALSO CALLED COUTER JACK AND SOMETIMES “GULLAH.” 

GULLAH JACK WAS BORN OF AFRICAN DESCENT. HE WAS PURCHASED AS A PRISONER OF WAR 



AT ZANGUEBAR ON AFRICA’S EASTERN SHORES IN THE EARLY NINETEENTH CENTURY. GULLAH 
JACK WAS ALLOWED TO TAKE A BAG ABOARD THE SHIP WHICH HE ALWAYS KEPT WITH HIM. 
APPROXIMATELY FORTY PEOPLE ESCAPED OR WERE TAKEN PRISONERS IN THE 1812 SEMINOLE RAID 
ON THE KINSLEY PLANTATION WHERE GULLAH JACK WAS ENSLAVED. HE WAS AMONG THE GROUP 
THAT EVENTUALLY ENDED UP IN CHARLESTON, SOUTH CAROLINA. IN 1821, PAUL PRITCHARD 
PURCHASED HIM THERE.

GULLAH JACK WAS MOST NOTED FOR HAVING PERFECTED THE “SHUCK-AND-JIVE” PERSONA. HE 
WAS A SHORT MAN WITH BUSHY WHISKERS AND ACTED PLAYFUL FOR THE WHITES.  JUST AFTER 
CHRISTMAS 1821, VESEY RECRUITED GULLAH JACK TO BE ONE OF HIS LIEUTENANTS. GULLAH 
JACK WAS A CONJURER AND KNOWN AMONG BLACKS AS “THE LITTLE MAN WHO CAN’T BE KILLED.” 
HE HAD A REPUTATION AS A POWERFUL ROOT DOCTOR, WHO WAS SKILLED IN THE USES OF HERBS 
FOR MEDICINE AND POISON. IT WAS BELIEVED JACK WAS ABLE TO CREATE POWERFUL PROTECTIVE 
AMULETS AGAINST EVIL. HE ALSO REPRESENTED AN ANGOLAN COMPANY CALLED THE “GULLAH 
COMPANY” OR THE “GULLAH SOCIETY.”
GULLAH JACK WAS TO GET THE MESSAGE OF VESEY’S PLAN TO SEIZE THE CITY OF CHARLESTON 
OUT. THE PLAN WAS TO KILL THE WHITES IF NECESSARY AND ESCAPE TO THE CARIBBEAN. HE 
RECRUITED AFRICAN-BORN MEN AS SOLDIERS FOR THE REVOLUTION AND GAVE THE RECRUITS 
AFRICAN RELIGIOUS SYMBOLS TO GUARANTEE VICTORY AGAINST THE WHITES. HE INSTRUCTED 
HIS FAITHFUL TO ONLY EAT PARCHED CORN AND GROUND NUTS ON THE DAY OF THE ATTACK AND 
GAVE THEM CRAB CLAWS TO HOLD IN THEIR MOUTHS AS THEY ATTACKED, TO KEEP THEM FROM 
BEING WOUNDED. HE IS ALSO SAID TO HAVE USED HIS SPIRITUAL POWERS TO TERRIFY OTHERS INTO 
KEEPING SILENT ABOUT THE CONSPIRACY.

HOWEVER, THE PLAN FAILED, AND GULLAH JACK WAS CAPTURED ON JULY 5, 1822. HE WAS PUT 
ON TRIAL BUT GULLAH JACK PLAYED THE FOOL SO MUCH THAT IT WAS HARD FOR THE JUDGES TO 
BELIEVE HE WAS PART OF THE REBELLION. AS THE TRIAL PROGRESSED AND SIX WITNESSED TESTIFIED 
AGAINST HIM, JACK’S DEMEANOR CHANGED. HE SCOWLED AND GAVE HIS ACCUSERS HARD LOOKS. 
HE MADE MOTIONS AND DESIGNS WITH HIS FINGERS UNTIL THE JUDGES ADMONISHED HIM FOR 
TRYING TO BEWITCH THE WITNESSES. HE ASKED FOR AN EXTENSION OF HIS LIFE FOR ONE OR TWO 
WEEKS. HOWEVER, HE WAS CONDEMNED TO DEATH AND HUNG ON JULY 12, 1822. HE IS STILL 
REMEMBERED AND ADMIRED IN THE GULLAH/GEECHEE NATION

COURTESY OF:
HTTPS://BLACKTHEN.COM/GULLAH-JACK-AFRICAN-CONJURER-HISTORICALLY-KNOWN-AIDING-
DEMARK-VESEY-SLAVE-REBELLION/











DA YUNG DRUMMA
BLACK BOY BRILLIANCE

“600 MILES THROUGH SWAMP AND CANE BRAKE TO FIGHT FOR FREEDOM.” 
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